m Theatre for Children =

he third of ten exhibits to be presented

during OLT’s 100th Anniversary Season.
This exhibit will remain on dis-
play in the Besserer Street Lobby during
November 27th - December 15th.

Once Upon ATime ....

he Ottawa Drama League had a brilliant

idea. In late 1948 it introduced its Junior
Theatre, a program that continued un-
der various names, for nearly forty years.
Supported by another new initiative, The
School of the Theatre, the company staged
plays for large audiences of children at the
theatre, and at various High Schools across
the city. The plays were produced, directed
and acted by adults, with various child and
youth members of the school taking part.
Bringing professional credentials to the pro-
gram, it’s originators, Julia Murphy, Marian
Taylor and Amelia Hall developed a quality
program, held in high regard in the com-
munity and beyond.

The future professions of countless partici-
pants were shaped in the program and many
have carved major national and internation-
al careers as professional producers, direc-
tors, actors impersonators and designers in
theatre, film and television.



In its fourth production since
it began operations last Scplem-
ber, the Junior Theatre of the
Otlawa Drama League has come
up with a performance that
should do much to make it a
Ppermanent institlution and ane
important to the ' cultural de-
velopment of Oltawa's children,

“Toad of Toad Hall", a play
by A. A, Milne adapled from
Jcmnel.h Grehame's book “The
Tind in the Willows", waus

moroughly enjoyed by an audi-

nee of slighly fewer than 600
children and adulls in the Glebe
~Collegiate auditorium on Satur-
day alternoon,

f \chiey revolves around the
Japers of “Toad”, a swashbuck-
“ng. raklsh braggart whose In-
‘ard vowardice comes to the fore
=y in lime of crisis. A past

simple and timid souls like
Mole. Wilier nelghbors such as
“Badger" and “Rat are *ontg"
| Toady and foresee a sad ending
to his reckless ways bul even
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be needs their help,

Junior Theatre Presentation

A romie fantacy, the produgtion

Kathryn Cranslon as “Rat” caught)
the admiralion above all by their
i realistie movements; they  suc-
‘ceeded in becoming the animalg
they were supposed to be.

O the remaining characters Bil
Lamb was most pleasing in his

by a delightful judge whose only
joy is to mete oul heavy sent-

el .| portrayal of the policeman. With
What Toady makes of ihis | bul few lines, he made expert use
desperate sitvalion adds to a | of pantomine to create a faseinat-

piece of stage craft that is mark- |

ed by clever movement, expert

costuming and good dialogue.
The cast easily succeeds in the

ing caricature of a peliceman who|
might have stepped out of any
children’s book.
R i 3 Lynn Hull, as the good-fairyish
difficull job of making animal |[“Phoehe”, the jail-keeper's
life real on the siage. daughter who helped Toady es-
.Perhaps chiel plaudils are in jcape from prison, bewitched her
‘order for whoever cut the script | audience with the grace of her
from a lhree-hour original to an | spritely dancing movements, But
hour-gnd one-half. Children|one did wonder why Toady wani-
whose ages run as low as three |ed to escape from such excellent
and four cannot be expected to | company.
be attentive for three hours, and | The movement of “Alfred”, the
il takes skilful direction and | horse who liked big words, played
slage performance ko please them by Bill Glenn, were authentie but
for hall of that, as “Toad of |i{he postume horse-face that eovers

«£ler of the glad hand and Lhe |G
big hello, Toad is the envy ol role of “Toad™. while lan Fellows

they are won by his charm when | Sppearanca)

Toad Hall” did. In the cutting!ihe aplar's own prevenled  Lhe
Ihe production lost little and  audience from enjoying much of
maintained ils conlinuity. whal he had to say. Here perhaps
A fine arlistry was displayed by | a bit of realism could be sacrificed
ladys Sproule in the difficull | for clarity. hy

Members of the Junior Theatre
as' 3chool of the Theatre played

gave a slellar performance

‘heatre, London, on Decembar 17¢h,
atro, London, on December 22nd,
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a eredibly weird atmosphere at
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Along the Yellow Brick Road ....
the Bill Glenn Years.

s the Saturday Players, and then the
Ottawa Little Theatre’s Children’s
Theatre, the program galloped along a
magical Yellow Brick Road. Its dramatic
success and remarkable influence on its
participants was driven by the passion and
theatrical abilities of William (Bill) Glenn.
A student of the original team and ap-
prenticed to them as a director, actor and
designer, Bill took over the reins of the pro-
gram in 1954. He swept all before him
as he created productions that never failed
to enthrall child audiences and nurture tal-
ents among his casts and crews in numbers
unsurpassed before or since. Blessed with
talent as tall as the man himself, he became
a local CBC-TV producer before moving on
to a long, award-winning professional ca-
reer as a writer, producer and director in
New York and California.



| The Emperor of Japan.
| fA Versiom af the Mikada)
by Gilhert and Sullivan,
CAST.
Choarns ... Grorge Mellhenney
Nankl Poa, 8 *l“t:il:“\:hluﬂ
n  Gihson
Noe Mah, Lord Wigh Evaryihing
Else .. . John Climer
Ko Ko, Lord High Executioner
David Nixon
Yum Yom, PiuU Sing. Feep Mo,
Threr Sisters, Wards ol Ko Ko
Ehella Low, Loulse Lafsur,
Mary Swusan Wiceim
Kalisha, an Fiderly Lady of the
Mikadn's Caurt Healhry Fellnws
Mikann, Emperor ol Janan
Thillp Welzand
Adlendanis n ihe Mikadn, Siadents
ol the Sehanl af ihe Thestre,
Tirecied Wy Willlam Glenn,

The Christmas-New Year's
week s a nice week to play
Glbert and Sullivan, Ask ihe
Saturday Players. The way
they frolicked through “The
Emperor of Japan™ last night
at the Little Theatre it was
most apparent they were en-
joying the delightful irrespon-
sibility of Sir Willlam Gllberl's

lyrics, the galety of
lvan tunes.

In less than two hours they
did the little comle opers up
brown. It was one of those
nights you wished could have
been a little longer, 5o enjoy-
able was It from start to fin-
fsh. Seems the Gilbert and
Sullvan pleazaniries go with
this carefree time of the year.

“Emperor” 18 a version of

the Mikado, which ls the third|

of the [amous palr's Savoy
series of comic oparas. Mikado
was written in 1885, the I4th
year of Olibert and Sullivan
collaboration, so0 they had
pchieved a fine degree of ex-
cellence in thelr productions
by the time they gol around to
jol this one down.

It I= to the Saturday Players’
credit that they carry this off
as seemingly eflortiess as they
do. The simple set ls alirac-

T“.fﬂ[ Gilbert and Sullivan Tidbit at Little Theatre '

the Sul- tive, colorful. The costumes
are

ening Mikado—when he had
gay. to be—in the person of Fhillp

The singing? Loulse Lafieur | Welgand; a fine porirayal of
pretty well looks after that|the mocking Poo Bab by John
itemn. As pretty little =Pitts|Climer; a cute pair of lavers,
Sing” she has several oppor- |Allan Glbson and Sheila Lo
tunities to show off her fine &% Nanki Poo and ¥Yum Y“m-l
talent. In the choruses she ls|and the fine direction of Wil-
the strong factor. Her ,_.nnlng]“lm Glenn, and you have a
of the lovely “Oh (o be a|®0od entertaining performance |
Pretty Bride”, was very pleas- (0f the “Emporer of Japan®,
ant. It goes on again at the Tittie!

As for the aothers, it's no|Theatre tonight and Wednes-
secret that you don't have to|day at cighlt o'clock and atl
be able to sing to put over the 2.30 p.m. New Year's Day and
Gllbert lyrics. The literary|Saturday~W. J. Dewan.
care and gracelu! fancy with
which these words wore put
down tend to far®overshadow
in the ears ol the listener any
falling there may be In the
vocal capabilities of the singer
David Nixon and Heather Fal-
lows did a fine Job of thelr
comical duet and both were
ex:;llcnl. in their aolos.

Add Lo all this: a very [right-

—— —

The Emperon of Japan

A Verimn of tha Mikadod
by GILBDERT L SULLIVAN

CAST
CHORUS 5 . . . GECRGE MeILHIMNMEY
AKX POO, o Wandering Misabel ALLAM GIBSOMN
BOC BAH, Lord High Everything shis JOHM CLIMER
K0 KD, Loed Migh Exeout iomer DAYID M0
LI YL Thews Shden SHEILA, LOW
T SING Wards OF LOAWISE LAFLEUR
PEEP BO K Ka MARY SLSAM WIGGING

KATISHA, o Eldgrly Lody ol hw Mikada's Court
MIKADD, Empiin ol topan

ATTEHDAHTS TO THE MIKADD

STUDENTS OF THE SCHODL OF THE THEATRE

CHRECTED By WILLIAM GLENN
TAGE MANAGER

LIGHTING FULIA MURPHY
SETTEMGS DORCITHY EWAM
COSTUMES WILLLAM GENNbN
MARGARET BLIRT
SARA RIDDLE
FROFS SUBETTE SHMMING
PROMPTER MARION TAYLOR
PLAMD LORMNA RICE
ACT I
SCEME | A FANTASTIC GARDES ADRDIMIMNG KO KOS PALACE
i THE TOWR OF TITTI PUL JAPAR
SCIME THE SAME
INTERMISSIOM
ACT Il
SEEME | A SLIMMMER HIOUSE I ANOTHER PART OF THE
GARDEM
SCEME 1 SAME AS ACT I
SCEME 1 & ROOM T4 KO KOFS RALACE

HEATHER FELLLWS
PHILIP WEIGAND

BILL ATKIRS

Saturday Players Production

i enkaemsans Teag gy
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Br A-drq M. Ashley

Imgme wmwinding from the day's work
by sitting in = hot tab, watching the Cali-

foraia sunset and g whitc wine.
That's just one of the [ringe benefits of
the Ilnll lfestyle sdopied by Bill

Glenn, who lefi Ottawa in 1965 and, via
Toronio and Mew York, wound wp in Los
Anj na few years bater.

ek for a brief holiday, sporting a
Clllfwnn tan and a dnlm;-hbed thatch of

curls, mot as rotund as be used 1o
g: bul still mrew benevolently over ev-
it helght of s

overlooking the Mediterrancan.

“l have m lavely life,” he beams.
nof a ihrift, but | live very well. I'
single, | have nice friends, 1 have a lile
shack at Malibu and & house that | rent in
Pllm Springs, w0 | can ski o swim in the

l\u e wids rn:lul.lr. “1 miss an awful
Iolol'mpl: e I'd like 10 move them all
down there.”

Glenn's Canadian fricodships are long-
standing, many made in the days when he
used 1o direct for the Orpheus Socicty and
lhu Gua-- Liule Theatre, tcaching the

1 OLT and four different city schools
hulnnnmlhlb:dbdpll of a ser-
peant-major.

He was 17 when he dirccted his first
play, and arcand 20 when he appeared at
the very first Straiford Festival as a spear-

carrier

"I learned n great deal from Dr. Gu-
thrie,” he recalls. “He luld me 1o get out of
acting. ‘Be a director, dear boy!. He hated
me because | was as tall as he was."

Dr. Guihrle — that is, Stratford’s first
artistic director, Tyrone Guibrie — gave

eveniually taken 10 heart. After
stint with the CBC as a producer, first in
Ottawa and later ia Toroato, Glean spent
five months in England on a Canada Coun-
dl mt and came back 1o find mhd;-
would hire him. *Veddy bed timing.”

Ba be took himsell off 10 New York. and
the Columbis Brosdcasting System hired
him sfier interviewing 12 directors to do

The Heart Is. He abo worked on 8
revival of ihe You Are There series with

The Citizen, Ottawa, Tocsday, August 18, 1981, Page 47

Former tall man from Ottawa
really big man in Hollywood

, I don’t know how
we’re going to
come back. | get
the feeling nothing
has changed very
much.

— Bill Glenn on Canada

Waher Cronkite.

He was still working from visa to visa in
the US, and had reached the point where
bse was going to have to come back 1o Can-
ada when he got a call from California ask-
ing him 1o dircet the soap opora The
Young and The Restless, under a seven-
year conract,

Long contracts don’t anract Glenn — he
beat them down to iwo years, bal ended up
staying for nine smyway, though in the
lmnnme he uenl huk m New ani 19 di-

ms Chranicle:

Mr a[m iud l'ml'hed ullh The
}mmg rm Restless, he was invited 1o
do the pilot of a new series called Sehind
the Screen, starring Mel Ferrer as a lop
Hallywood agem who handies all the big
television names and abo has an uousual
relationship with the female star, “Ba™
says Gilenn, in troe soap [sshion, ymll
Iuw ] uuue in 10 find out what

# responsil [or then
will ?n o | alr rmm 11:30 p.m. to midnight
the follo Tuesday and Thursday,

caue Cns eels that talk shows just uuml
be Illled CIR. Id that Mﬂk t I‘Il‘l

!o
le wﬂ
u)'l Glun hlnﬁy "I‘hsxi ing cauti-

rm C-Iul the nﬂiu has meant dirccting
1wo shaws o week for six weeks, and that
swits him fine. “1 don’t_want to wnk o

h«uriulwu\w{lim:. kll:rl. “h
rm boring. You sce,
‘uutrm;:’vrulunl'mhmiu\hg
rexsan | stayed on the soap so t gave
me @ chance to do & wi lot of ather
things. and-yet | knew | had an income.”

1 income, he mentions in passing,
Fuhmnntdtmmmnuﬁtn ihe

BC used 1o pay him in & year
hen he mived (o Los An

Glenn lived in the apartment Gloria
son used when she was in Sunsed Salk
vard, and laier in one thal had leuﬂl 0
Adolphe Menjou — “Everybody has to do
that,” he grins.

1 ||:.rtuenl home a1 Silver Lake is a

60-yea nish place with walls two
Teet thick, b-dwd by mountains and look-
||| down on the sea and downtown Lo

n.!l Silver Lake he gets up a1 § in the
marning when he's working. and a1 630
'\ because he finds

marnings so besutifl,
1T he partics, i the daytime, for he's
usually in he\‘l by 11 pm. uare Cama-
dian,” he smiles.
) ln,; part of his work is done ai home
The homewark on these mlph B horrend-
ous,” Ih: :nb“'l'hefrt : _.lnl ﬂ
¥ soap opera — 'y gra
television.”

And it suits kim very nll because of his
gift for the visual aspects of the work.
“If | have any name al all out there,” he
says modestly, 'Itl because I make good-
looking productions.

Gilenn i obviously reluctant 1o eriticize
Canada, but says thal in his years in |l|u
couniry be didn't werk with one pe
who was enwnr::: Mot one. | wish m
hell | could say ¢ Ilud.bnllnnnt Ev-
cly producer {-g worked with in the States

has been encouragieg. and I've learncd
from it."

He says he would fave 10 come back and
do something in this eountry. “All of us
wha have gooe away sy this. But | dm‘
lmmwnwglﬂwm Il'lld

kimd W’mﬂ imy
w f.vemhln., Maybe I've gone lu m
but | get the feching that
M];III has changed very much,

[ riees

lnl 1 don't sec where

E<AVEN %

entertuinment/explorations/lifesiyles

Snow White

Prince & Pauper

Tinderbox
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George Bloom, Gail Luther
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? irst Play
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thes hare U SR O Tt | o e O G Laihet
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T
Lo whn s Beve

L
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will B AR e 1o

" Sl 1WA
Ladey MwME¥

HANSEL AND GRETEL,

L#srgy Doon asd Godl Luther wre soee ot Hamed ppd |
| Gegtat m by Oiviss Chiletrn Thenr pradusims which |
opeen i afpetonss w1 i Lo Theatsg 01 will com-
| e s Samemay b Girse Cotingistn s (e follgwsng
| b Satunngs e Faber Pagk I0gh Schecl, The Luile

|

Thisir Bas bern suld gl (0 aRaats LiCk-
Sritwaal e g Beieid wan

HANSEL AND GRETEL

e , Fairy-Tale Performance

| BETTY ZIMMERMAN. ;¢ | | Thrills Child Audience

| P . The fHiees sanhmr Beily Fowe (b wall, el bardly iy 168 .

\Writing Children’s Plays e o L

S - o e S| S e |

Thrills Betty Zimmerman e | uE e e 21
Anything relating to theatre classes and immediately be Fomiunlt o ot ePigrngrs o) il oy i

or film interests Betty Zmmer-|{came active in theatre in Ot | *

M_Mt this_ season”.she 'slfmétmsnhlofh:hlﬁ!l:}:l Ul‘:h!

especially mierested in the pro-\yerity Drama Guild and ,wala P i :;l;r;: e 8 P e i |

et ligery wiih o Demipsily |

wanging bl
The philiers -prisaarrs of by "

gram for the Ottawa Children’s {heir director for several years| | #= smmre Wi Tommeringn's | b maber ssms sers b sre
Theatre. . " . |She has acted for ‘the Ottaws Arses, ey, mac b 41 Vo | Garmns Blagk Fovest and Kew
mThe three p}b;ys ';:husen were Little Theatre, ‘the OIAWS | Mraier Goommsetair de| T aas i o) T s
writlen " 'her, Having Summer Theatre, and the (. el el wipped o i Hperr &l
played Cinderella for ¢hildren's tawa Children's Theatre. Shd | wies o repeis snsipiin | LT S, oeing i mart |
ltheatre two vears ago, this thought so highly of Jacl | Ferspe mee s e X o
|year she has written a sequel,iMacCreath's musical Stars i LT ——, o i Flar's BUSIghi L
|_f_gen”?;ushlmlt of CI:ﬂd!reI}I. C|l|w Eyes that she formed 2 pDeier S Sleen veed st ey asieriguiag wert
'The other two plays chosen are|theatre company and success bl wti. (hoagh e of gha | St Pl sl arBpurat. |
'Hansel and Gretel and King fully produced it in Ottawa, O ey B B e e 8 o |
|

Arthur, both adapted by Betty! Audiences will  remember A el iy CHER gt
Zimmerman., her performances as Lady Isa g .-'-'3..:": u.q '.:

Writing plays for children’s bel in East Lynne and as

theatre is a new occupation for Addic in the Summer Thead o i Ycgr Wwlat) | vl ot i, el Diee
Miss Zimmérman but no other tre’s production of Happy ol :-:aﬂ- '::I-wu::rr- ot | :: rll-:lﬂlhi‘.m-.
;::ﬂl‘“:f theatre activity is. Birthday. kb M e ] e | Lorrey Aurer amd Tim Sesd
; acted, directed and Mow a busy producer-direc aeweraras dmiyaiie i P e gl i
once formed her own theatre tor for Crawley Films Limited) [* T Reeremete Drime! e
company for a musical shedirecting public service shor Phiagdeyron g At b P g Beee el
£ asl lor Whe e, aad | pesded @ i Clobe ti g

liked very much. Born in Win- |films for television, many of| narmisg e .

nipeg and a graduaic of thewhich she writes, and presi e | o i By o o0 T
University of  Manitoba, she(derit of the Ottawa Film So | Iur o oo s viacdin® | dessiy. wse ot e’ v
studied drama with Mercer ciety. she still finds time for| | ® mis s o ar Cinteretos ot | miere o i o B g

McLeod and radio with Bethichildren's theatre, ! T T S
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Theatre for Children

The Marvellous‘60s ....

new decade — new directions!
The company was re-named
OLT’s Theatre for Children to under-
score its mandate to present quality
plays for children produced and per-
formed by adults, while regularly in-
volving students from The School of
the Theatre. At the helm were two of
OLT’s leading ladies of the day, Barbara
Meiklejohn and Faith Ward. Steeped in
tradition and offering exciting learning
and on-stage opportunities the Theatre
for Children attracted performers well
known to Ottawan’s of today, including
internationally-famed impersonator
Rich Little and Luba Goy of CBC’s, Air
Farce. Among its many successes was
the premier production of a John Marier
adaptation of a Canadian story, King of
theThousand Islands, written by Ottawa’s
Head Librarian of the day, Claude C.
Aubry. As local television had become a
major source of entertainment in the
region, the CBCproduction of OLT’s Snow
White and the Seven Dwarfs, starring
some of the Ottawa Little Theatre’s most
experienced main stage actors as the
seven dwarfs, helped expose the magic
of live theatre to a greatly expanded
audience of young spectators.




m Theatre for Children =

Changes ....

n July 1st 1970, the Ottawa Little Theatre

was destroyed by fire. The Theatre for
Children carried on but never really got time
and space in the new theatre that opened
in 1972, and so all productions took place
either in the High Schools and later, in a
variety of different venues. in October 1970,
The Golden Goose written by local play-
wright, Jean Feather was produced. There is
no record of another children’s play until
October 1971, when Jane Murray directed
The Wizard of Oz.

In 1978, Nancy Turner, production super-
visor at the National Arts Centre and fre-
quent volunteer at OLT and Orpheus, took
over the running of the Theatre for Children
from Jane Murray.



Ottawa’s Theatre
for Children

Toad 0? Toad Hall

by A.M. Milne
at Rideau High School

Tomorrow, Saturday, Nov. jrd

Curtain 2:30 phone: 233-8948
Season Tlc:k;lt $1.50 -

B The Saturda}*' Citizen

Music/Drama/Entertainment

Sslurday, Oclober 27, 1973

Toad Hall

Fage 17

Theatre for Children
performs classic tale

By Amdrey M. Ashbey

fiNis wets ol WenE nEN
“Quibst, please™ wys the directsr

firmly.

And the 301, dreamy miawac of Wind
in the Willews transferma the stark
rehearual roces (= the tasement of the
Diwws Listle Theatre intd & magical
place Chat Bad been emchanbing chil
dren for more than 40 year—(he riv-

| &7 bank peopled by Kenseth Grs-
| hume's mnlargeiichle saimal charse

teri, Rat, Hadger, Mole, and of course
Ehe frrepressible Toad

Hark aromnd 1999, A A Milse, of
Christopher Rebin fame, adzpled Gra
kame' children’s classie info 3 plyy,
alling it Tead of Toad Hall And ir's
thin pliy, & & somewhsl IniScated
verison, that the Thestre for Childres
haa choses aw the first of it twe pres
entabinng thiy weasen (18 apem biday
&t Woodl ralle High Schoab).

Len Haé n u familiar figure o the
Citaws Liclls Thesire, bul thia i U
firit fi=e e directed for the Thes
tre for Chikfren, althragh he ha
wodied wilk childeen = Esglind, and
& a fetmer teaches b wed 1o dealing
with yeang peeple.

Hien ebrioudly enjoying  himaslf,
and keeps the children s (he casl oh

th & kind but form hated.

T thoss whs are weasels and stoats
Ba camtiama, “Save your enengy. Yeu'll

need §1. We may do this seven or elght
times YIUPRE NOT LISTENING!

The weasels dance srcusd (= 5 man-
aring circle  Wnping  “Dowm  wilh
Tead!™ and soddesly Mr. Holt breaks
I wilk & preat Bellow wiich riega
them all & their trachs

"1 W (hfes buman beings! [ wanl
lw pee nothisg but stoaty snd wessely
LI you den't do it right. that's what
Laked thee tme ™

The sdult sctors playing Ratty snd
Taad arrmve (Don Westwood and
James Mimnazh) and there's a brief
exchange between them — all, inexpd-
leahiy, in broed Cochory dlalect

They ace irying the sed out for ibe
first time. and the Ral ynears softly as
B gFiS sfucik in o Searway

Mi Hall Eelidves stioagly tha
children’y theatre should be  per-
formed hy dulls — malere perform-
ery wha can handie the maln rele
But Tosd af Toad Hall alsa bnds iteif
very well 1o the inclusion of young, in-
rrprriesced polors who Ere e begls
nisg. "To me.™ he adda, “childsen and
easier {han adulty

When werking wilh childres, y
tha dicechor, “Thisgs =asl be [ses snd
eany — but withiz o dsciplined Frase
worl” He finds it beller 1o space
things gt during rehearnl — “Flog
phe peece, abd then introdate s
thing new 5o they dsn't ped bored™

Themsier ammemd Mot 1ok rmbien asmms mi msmbary




m Theatre for Children =

Premieres and Final Curtain ....

Noreen Young, well-known puppe-
teer wrote two plays for the Theatre
for Children, The Valiant Tailor, 1974 and
Pickles and Puppets, (with Juli Voyer) 1975
and created the puppets for the production.

by John Marier and Berthold Carriere was
the last production of Ottawa’s Theatre for
Children it played at Ridgemont, Woodroffe
and Sir Wilfred Laurier High Schools in
February and March 1985.

Curtain closing ....
Epilogue

fter 1985 Children’s Theatre in Ottawa
was provided by Staged Right,
formed by Nancy Turner, Frank Burke and
Paul Gaffney. Nancy took over The Ottawa
Children’s Festival and formed Just for
Kids, a subscription series. In 2000 the
Festival passed into new hands.
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Barbara Florle Graham

Nancy Turner....a
talented versatile
theatre-lover

| den’t imasging thare's anione
wartking in either amateur of prodes
slanal theatre in Oftaas who deewn’l
ko Wancy Turner. As production
supenvisor al the Mational Arts Centre,
shit comaes i contact with every
organieation that uses the cenlre’s
faciithes and for over fwanty years
sha’s been involved with Orpheus, the
Otawa Little Theatre and othar local

raups

Mancy has loved the theatre since
she was a lrile girl in Qudbec City,
helping her tather stage manags
productions al the local amalew
playhouse. She grew up lsening to
siories aboul her dad’ s experiences
warking with Henry Fonda, Jimmsy
Stewart, Joshua Logan and other
now-famous theatre personabties
whan they were students at Prineeton
anetd pant of the begendany Frovin
ceierwn Plyyers summer theatre on
Cape Cod

Wihaen Nancy camse 1o Dtavwa, it was
1o take a pournalism degree at Carle
tan 30 she could become a drama
creic. President of Sock ‘n Bukin for
two years, she becama invoheed with
other local theatre groups, such asthe
Theatre bor Childeen. Ovphens and the
RA Theatrical Society

Belare joining the NAC stall over
fotar years age, Manoy worked asa
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soript asalstant and producer at 1he
CBC. The highly successful Fous jor
the Rooad, which launched Marny Lou
Finlay's career, was one of the shous
Mancy handled

As production supendsor at ihe
NAL, Nancy coordinabes the use of all
space and lacililies, both onstage and
back stage, & mind-bogglirg job of
adminisration, including keeping tabs
on equipment, fehearsal halls, sts,
props and, of course, the budget!
Although she misses the actual contact
with aciors she had at CBC, Nancy
fnds her present position bath chal-
lenging and satishying, as she i in-
walved in 30 mary crucial decisions
that allect the sueeess of each
production

Theatre alio occuples almost all of
Iver spare time, alihough she does
injoy reading, sewing and goll. Sha
has served in various copacities lor
Orpheus, including publicity, produe-
than, Bghaing dsignar and p:u)dl-nl/
Her 50th produc ton with he m 1]
organkaation wit Soluse o 1
American Musical, which she wrale in
callabaration with Frank Busks and
Paul Galtney. This month sees the
debut of another of her scripts, asahe
wrobe the namation for Homelands,
the falkboric lestval currenthy on al
Lansderwra Path

In addition, June marks Nanog's
directorial debut with the Criavwea Lintle
Tharatre, for whom she has dinecied
many children’ shaws, Whibe sill
student al Carleton, Mancy was in-
voheed in many OLT productons,
handling props. serving a3 proompber
and as asaivant dinector. Buai in adl her
yeais with amatew productions, the
has never before tackled a straight
drama bot adults

“T seema strange,” vhe chuckled,
“naol 1o have someons breaking ino a
sanvg or & dance’™

The Unexpecied Guest, which
opens June 7, Isone of Agatha
Christie's superh thrillers for the sage,
compleio with a surpeise anding,
Mancy has cast several nin people in
the: showw, whose abilig 1o handle their
rodies hat delighted her, George Wane
plays ihe unexpected guesnt, Linda
Symons the female kead and Richard
Benneworth the Inspecior

Lo Erdeatiime nl Covadar lor
ditails

R






